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VISUAL ARTS ! FIRST PAPER (VSLA) (COPYRIGHT 06/09)

INSTRUCTIONS AND INFORMATION

In this examination you must demonstrate the following skills:

I The use of correct art terminology

I The use and implementation of visual analysis and critical thinking
I Writing and research skills within a historical and cultural context

I The placing of examples into a social and historical context

I Anunderstanding of distinctive artistic styles

Read the following instructions before deciding on which questions to answer
1. Answer FIVE questions for a total of 100 marks.

2. Number the answer and sub-sections correctly according to the numbering system
used in this question paper.

3. Questions appear on the left-hand pages, with visual sources on the right-hand
pages.

4, Ensure that you refer to the reproduced colour visual sources where required to do
so.

5. No marks will be awarded for information discussed in one answer if repeated in

other answers. Cross-referencing of artworks is permissible.
6. Name the artist and title of each artwork you refer to.

7. Write in a clear, creative and ordered manner, using full sentences and paragraphs
where applicable.

8. Write neatly and legibly.
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GLOSSARY:

Use the following glossary to make sure you understand how to approach a
particular question:

Analyse: A detailed and logical discussion of the formal elements (such as line,
colour, tone, format et cetera) and composition of the work, with insightful
comments about why and how it succeeds.

Compare: Point out, sentence by sentence, the differences and similarities in a
ordered sequence within the same argument.

Discuss: Present your point of view and give reasons for or statements.
Explain: Clarify and give reasons for your statements.

Interpret: Analyse and evaluate (give an informed opinion). Contextualise and
substantiate with specific examples.

State: Say directly what you think ! give your opinion as well as an explanation.

Evaluate: Point out the RELEVANT positives, negatives, elements and principles
of the work and give some evaluative comment about why and how it
succeeds or not, in the broader picture of art history in general, i.e. you
need to be able to see the big picture of world art to make evaluative
comments.
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QUESTION 1

EMERGING VOICE OF BLACK ART IN THE 50s AND 60s

"Black artists, whether painters, poets, writers, photographers or musicians
experience their society very intimately, by expressing what is happening in the
townships. They capture, objectify and reflect values, attitudes and collective
perceptions.#

E. J. De Jager

1.1  With reference to the above statement, discuss briefly how the TWO artworks
(Figure 1a and 1b) support this idea, particularly by means of the subject matter.  (3)

1.2 Differentiate between the TWO artworks by referring to style, composition and
art elements and illusion of space. (8)

1.3 Name and describe an artwork by an artist you have studied this year that also
reflects the above statement. Refer to subject matter, composition, style and art
elements.

The chosen artist may be a South African or Pan African. 9)
[20]
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Figure la: George Pemba, The Return of the Prodigal Son, Watercolour. 1960.

Figure 1b: Ephraim Ngatane, Reading the Newspaper, Oil on board. Undated.
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QUESTION 2

SEARCH FOR AN AFRICAN IDENTITY IN SOUTH AFRICAN ART

From the 1950s onwards, African forms began to have an impact on the work of
White South African artists.

While Walter Batiss became an enthusiast of Bushman (or San) rock art, Alexis
Preller and Cecil Skotnes found different ways of interacting with the visual
stimuli of Africa.

[Adapted from Shaun de Waal. Available at http://www.southafrica.info/about arts/919960.htm]

2.1 Compare the artworks: FIGURES 2a by Cecil Skotnes 2b by Alexis Preller
showing how each explores the theme of $\frican Identity%

2.2 When exploring a cultural identity an artist tends to be more influenced by
his/her own cultural origins.

Discuss this statement by referring to two artworks by any other artist who
explores his/her cultural identity.

You may refer to any of the following aspects in your answer.

I Influence

I Communication and interpretation of cultural identity

I Formal elements

I The art-making process

I Themes and messages conveyed through the artwork
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Figure 2a: Cecil Skotnes, Face, Coloured engraved wood block

Figure 2b: Alexis Preller Study for an African Head, Oil on wood



