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QUESTION 6 
 
ROLE OF FORMAL AND INFORMAL ART CENTRES 
   
Study the illustrations in Figures 6a and 6b.  Lucas Sithole trained at Polly Street Art 
Centre while Vuminkosi Zulu was trained at Rorke!s Drift. 
   

 
6.1 Discuss the above statement with reference to the illustrations:  

Figures 6a and 6b. (5)
   
6.2 From the given illustrations choose one artwork that you find most aesthetically 

successful. Justify your choice basing your analysis on the relevant assessment 
criteria. (4)

   
6.3 Both artists chose wood as their basic medium. In what way does the choice of 

wood influence the nature of the artwork produced? (3)
   
6.4 Choose a work from any school you have studied and explain the relationship to 

the background and teaching of that school.  Explain also how the work 
succeeds. (8)

   [20]
   
   
   
   

 

Where, how and by whom one is trained obviously has an influence on the kind of 
work one produces.  
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Figure 6a: Lucas Sithole •Batshelene• (Tell them) 
   
 

 
 

Figure 6b: Vuminkosi Zulu •Three ox-heads• 
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QUESTION 7 
 
MULTI-MEDIA 
   
Study the illustrations of Moshekwa Langa!s works on the next page. 
   

 
7.1 Interpret Figure 7a stating the possible meaning that can be read from the    

artwork. 
 
Figure 7a was first seen hanging on the twirly-dry washing line at his mother!s 
back-yard in rural Kwa-Ndebele. (3)

   
7.2 Consider the environment within which the work was first seen.  Do you think 

the work carries the same meaning?  Explain and give an example. (4)
   
7.3 Figure 7b was produced by Langa in Amsterdam where he is currently living. 

 
Analyze the artwork in terms of its content, composition and use of colour. (3)

   
7.4 In what way is the work a reflection on Langa!s memories about home? (3)
   
7.5 Many of Langa!s works are untitled.  Comment on the merits and demerits of  

presenting an untitled work. (4)
   
7.6 Langa has been described as a "restless scavenger#.  Briefly discuss the 

statement by referring to the medium Langa uses.  You may refer to his other 
works. (3)

   [20]
   
   
   

 

Langa!s public works (Figure 7a) were given the title •Skins• although in fact they 
were untitled by the artist. The work was presented as an installation exhibition in 
Cape Town. 
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Figure 7a: Moshekwa Langa.  Untitled (Skins).  Cement sacks treated with Vaseline, 
        turpentine and creosote, cigarette buts, etc. 
    

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Figure 7b: Moshekwa Langa, Mixed media on paper 

 
 

Detail 

7b Observe colours, shapes 
 and even the words that 
 are written in the work 
 and also in the detail as 
 you respond to questions 
 asked in this question. 
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QUESTION 8 
 
ART AND THE SPIRITUAL REALM 
   
8.1 The artistic merits of each of the illustrated works, Figures 8a, 8b and 8c, 

show the sincerity and variety with which humans practice their spiritual 
lives. 
 
For each of the above works, define TWO relevant aesthetic characteristics 
that stand out well in adding to the spiritual nature of each work.         (3x2) (6)

   
8.2 Which of these works (8a, 8b or 8c) in your opinion, has the most 

worthwhile spiritual appeal?  Give TWO reasons to support your choice. (2)
   
8.3 Noria Mabasa and Jackson Hlongwane are two well known South African 

sculptors, whose work links in to the spiritual realm.  Choose ONE of these 
two artists, OR ANY OTHER ARTIST WHOSE WORK IS SPIRITUAL IN 
NATURE, and critically discuss ONE work by that artist, to reveal her or his 
spiritual focus. (6)

   
8.4 Choose the work of any other artist who deals with the spiritual world, 

South African or International.  Discuss how that artist has used imagery, 
line, shape and colour to portray a spiritual message. (6)

   [20]
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Figure 8a: Aboriginal painting.   Figure 8b: Dan Rakgoathe. Prehistoric  
      The Spirit!s Journey, 1984          goddess 1973. Linosee 
      Ochres on eucalyptus bark. 
   

 
 
Figure 8c: Buddha preaching the Law in Deer Park at Sarnath. From the Iconic 
        Phase of Buddism.  5th Century AD. Red granite 
   


